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Lizzy stick to their 
winning formula — 


albums 


THIN LIZZY: “Chinatown” (Vertigo 
‘6359 030). 


ALMOST two years after Thin Lizzy’s 
last album comes “Chinatown”, and 
the wait has definitely been worthwhile. 
Philip Lynott at last managed to complete his 


solo album, released several months ago, and , 


Lizzy themselves have been able to settle on a 
stable line-up after a period of relative instabil- 
ity following the departure of Gary Moore. 

“Chinatown” is unquestionably Thin Lizzy’s finest 
studio offering. There are few surprises; this time 
around they stick to their hard rocking format, de- 
livering nine new songs with more bite and conviction 
than ever before. The now familiar dual guitar har- 
mony sets the ball rolling on the opener, aptly titled, 
“We Will Be Strong”. : 

It’s classic Lizzy; refreshing to hear in these days of 
100mph riffs and solos and metal brain damage acts. 
Like many of the cuts on the album it has all the 
ingredients of a hit single. 

It’s in fact followed by the title track, one of the 
best singles of 1980, which I’m sure you’ve probably 
already heard. Here, new guitarist Snowy White 
shines with a sparkling lead break that’s matched by 
hot work from the ever-improving Scott Gorham. 

The rocking “Secret Sweetheart” follows and then 
comes “Sugar Blues”, which initially emerged in live 
format on the B-side of the “Chinatown” single. 


Killer on the loose 
Lynotw in macho 
ladykiller stance. 


~ the “Jo! 


The lead guitar glides superbly over Philip’s rum- 
bling bass line ‘and Lynott’s vocals echo hints of Peter 
Green. Side one draws to a close with the current 
single “Killer On The Loose’’, another aggressive 
tune, on which an puoi may a Co ead 
stance, ing: “Now you it thi ‘m mes- 

i u honey tm confessing I’m 4 mad sexual rap- 
ist.” 

Side two features four more tracks, opening with 
the party-piece “Having A Good Time”, where cach 
band member is introduced by Phil. Although it’s a 
fun number, the novelty effect wears a little thin on 
ving i is maintained on “Genocide” 
ie rocking tempo is maintaines 
before the mood mellows for “Didn’t I’. 

Lynott’s ballads are generally strong and this is one 
of tis best. Indeed, one of Vieeys assests is their 
ability to deliver the material, whether it be heavy or 
mellow, with a subtle edge. 

A fine example of Lizzy's diligence is displayed on 
the final song, “Hey You”, where there are some 
clever tempo changes. The tune builds steadily, with 
some use of echo on the vocals, into a violent climax 
of ingore bet reminiscent of “Massacre”, from 

y The Fox” album, before a bubbling 
guitar solo rises like lava from a volcano, 

“Chinatown” is exactly what Lizzy fans want to 
hear ~ cynics will probably knock the group for 
adhering to the same format, but then again only a 
fool would change ne tactics when on a 
winning streak. - STEVE GETT. 


